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Scene Synopsis
The setting throughout is the drawing room of the home of George Tesman.
Act 1 A morning in September 1890
There will be an interval of 15 minutes

Act 2 The same afternoon
Act 3 The following morning

There will be an interval of 10 minutes

Act 4 The same afternoon

Director’s Note

In a world that was very class conscious and in which one’s duties
were rigidly set out, there was little scope for a woman of
independent mind and limited income. Reared to take her place as a
society hostess but without the means to support such a lifestyle after
her father’s death Hedda Gabler found herself having to live life
according to a set of standards and expectations totally alien to her
upbringing. One after another she sees her hopes and dreams
disappear.

Hedda Gabler is one of the great plays of the 19th century and one
that all involved in theatre want to work on at least once in their
career. Every character is complex and open to a multitude of
interpretations — none more so than the role of Hedda Gabler herself.

We have had a wonderful time during rehearsals as we have argued
about the motivation and morality of the characters and we hope that
you will find as much to discuss as we have after you have seen this
production of Ibsen’s masterpiece.



